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Law  and  Film 

Prof.  Ed  Morgan,  Dr.  Shulamit  Almog 


Law  is  represented  in  film  in  various  ways,  both  direct  and  implicit.  Law  is  present  not  only  in 
films  that  depict  legal  proceedings  (such  as  courtroom  dramas)  but  also  in  many  cinematic 
engagements  with  issues  such  as  equality,  justice,  truth  and  the  interrelationship  between 
individual  and  public. 

The  cultural  perception  of  law  and  our  expectations  from  law  stem,  to  a  large  extent,  from 
cinematic  articulations. 

This  course  will  focus  on  the  intricate  links  between  law  and  film.  We  shall  examine  the  possible 
reasons  for  the  continual  cinematic  interest  in  law,  and  offer  interpretations  of  legal  stories  told  in 
films.  We  will  also  try  to  detect  conceptual  resemblance  between  the  poetics  of  cinema  and  the 
poetics  of  law.  and  examine  the  meaning  of  the  interest  in  visibility  and  visual  expression  that  is 
common  to  both  fields. 

The  following  films  will  be  shown  and  discussed  in  depth:  Blade  Runner,  The  Sweet  Hereafter. 
Vanilla  Sky,  The  Wild  Bunch,  The  Grey  Fox,  and  El  Topo. 

Evaluation:  will  be  on  the  basis  of  a  25  page  term  paper.  Students  who  wish  to  wTite  a  longer 
paper  may  fulfill  the  Extended  Paper  requirement 
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